November 14, 2019
St Joseph’s Church Yorkville

November 16, 2019
St Luke in the Fields

A Note from C4
Welcome to "Connections," the first concert cycle of C4’s exciting fifteenth
season!
This season investigates the idea of “connection” in various ways throughout our
three concerts: first, by exploring different means of communication in this
concert, "Connections"; next, by addressing the challenges of communicating in
the multilingual program "Babel"; and finally, by interrogating the pitfalls and
rewards of embracing one’s identity as an individual, and as a member of a
cultural community in "Identity."
In the spirit of "Connections," we are thrilled to continue our collaborative
partnership with violin/piano duo aTonalHits (Illya Filshtinskiy, piano, and Katha
Zinn, violin). We begin this concert joining forces for Reena Esmail’s "When the
violin." In the second half, we will premiere aTonalHits’s piece, “Three for Four,”
in which a misheard iPhone autotranslate transcription is transformed. The duo
also joins us on the premiere of C4 composer Perry Townsend’s "Stock Purchase
Agreement."
As a choral ensemble, we are able to explore the expressive capacities of both
music and words in the pursuit of connection and shared experience. The texts
you will hear in this concert include the liturgical (Ko Matsushita’s "O lux beata
Tritinas" and Caroline Shaw’s "and the swallow"), the poetic (C4 composer David
See’s "Two More Robert Herrick Settings," based on works of the seventeenth
century English poet), and even some hybridization of the two (Robert S. Cohen’s
"Peter Quince at the Clavier"). Additionally, Natalie Dietterich’s "Conversations
with Strangers" demonstrates how even the most colloquial kinds of speech can
serve as a powerful means of connection to others.
Thank you for joining us for this evening’s concert; we truly value the connection
we have forged with you, our audience. We are grateful you are here to
experience “Connections.”
- Rachael Lansang
C4 exists to enrich artists and audiences alike, through passionate advocacy of
new choral works, performing pieces written within the last 25 years, premiering
and commissioning new choral works, and mentoring emerging singers, composers,
and conductors of today's choral music.
www.c4ensemble.org

C4: The Choral Composer/Conductor Collective

Connections

Thursday, November 14, 8:00pm: St. Joseph's Church Yorkville, Manhattan, NY
Saturday, November 16, 8:00pm: Church of St. Luke in the Fields, Manhattan, NY

When the violin*
Erin Halpin, conductor
Karen Siegel, soprano
Leah Ofman, alto
Sherwin Chao, tenor
Perry Townsend, bass
aTonalHits, violin

Two More Robert Herrick Settings**
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Alexander Boostrom, bass
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Timothy Brown, conductor
aTonalHits, piano and violin

Reena Esmail (b. 1983)
poetry by Hafiz

David See (b. 1958)

poetry by Robert Herrick

Natalie Dietterich (b. 1992)
text by Anonymous

Robert S. Cohen (b. 1945)
poetry by Wallace Stevens

Illya Filshtinskiy (b. 1986)

text by Katha Zinn, inspired by
autogenerated iPhone Messages

Perry Townsend (b. 1965)

found texts, altered by composer

and the swallow

Caroline Shaw (b. 1982)

O lux beata Trinitas

Ko Matsushita (b. 1962)

Alexander Boostrom, conductor

Erin Halpin, conductor

* = NYC Premiere

text from Psalm 84

text by St. Ambrose

** = World Premiere

When the violin

Reena Esmail; poem by Hafiz
(translated by Daniel Ladinsky)
As a companion piece to O Vos Omnes, I chose to set a beautiful text by the 14C
Persian poet Hafiz. The text of O Vos Omnes is asking, simply, to be seen in a
moment of sorrow -- to be beheld through suffering and darkness. And Hafiz's text
responds in such a beautiful way -- it moves through that darkness and begins to
let those very first slivers of light in.
This piece is about that first moment of trust, of softening. About the most inward
moments of the human experience, of realizing that "breakthroughs" often don't
have the hard edge, the burst of energy that the word implies, but that they can be
about finding tender, warm, deeply resonant spaces within ourselves as well.
-- Reena Esmail

Text:
When
The violin
Can forgive the past
It starts singing.
When the violin can stop worrying
About the future
You will become
Such a drunk laughing nuisance
That God
Will then lean down
And start combing you into
Her
Hair.
When the violin can forgive
Every wound caused by
Others
The heart starts
Singing.

Two More Robert Herrick Settings
David See; poems by Robert Herrick

Robert Herrick (1591-1674) was an English poet and cleric. The carpe diem poem
"To the Virgins" is Herrick's best-known, almost signature work, yet musical
settings are relatively scarce and obscure. The poem does perhaps pose a bit of a
challenge to the composer in that each of the four stanzas begins with a hopeful
note, but ends on a dismaying thud. That is of course the point, a consequence of
the recurring admonition: Pursue your aspirations now, because life is short! But
while Herrick's younger contemporary William Lawes made a stalwartly cheerful
song of it, it has seemed to draw more recent composers into plodding solemnity.
The current effort takes the position that if you can’t avoid mortality, you can at
least joke about it, and presents for you a chirping madrigal punctuated by
awkward takes. In "Upon Silvia" the jokes are conveniently provided by the poet.
Herrick’s significant other notes the emerging wrinkles on the face in the mirror,
and, annoyed, cites them as evidence that the device isn’t working right. He
counters that at least wrinkles don't make bothersome complaining noises as they
fall. It is an amusing (if gender-stereotyped) exchange musically framed in a
brooding melancholy. -- David See

Text:
I. To the Virgins, to Make Much of Time
GATHER ye rosebuds while ye may,
Old time is still a-flying:
And this same flower that smiles to-day
To-morrow will be dying.
The glorious lamp of heaven, the sun,
The higher he's a-getting,
The sooner will his race be run,
And nearer he's to setting.
That age is best which is the first,
When youth and blood are warmer:
But being spent, the worse, and worst
Times still succeed the former.
Then be not coy, but use your time,
And while ye may go marry:
For having lost but once your prime
You may for ever tarry.

II. Upon Silvia, a Mistress
WHEN some shall say, Fair once
my Silvia was,
Thou wilt complain, False now's thy
looking-glass,
Which renders that quite tarnished
which was green,
And priceless* now what peerless
once had been.
Upon thy form more wrinkles yet
will fall,
And, coming down, shall make no
noise at all.
[*priceless = worthless]

Conversations with Strangers

Natalie Dietterich; text by Anonymous
This text was assembled from fragments of conversations I had with people whom
I had never previously met. I was moved by the deeply personal things people were
willing to share, despite our lack of a direct relationship toward one another. I have
chosen phrases that follow three particular strangers I have met, and their hardship,
representing the struggles of many that go unconsidered as we pass by and
continue with our lives. -- Natalie Dietterich

Text:
it will be four years in May
her addiction's a quick fix to feeling better, feeling normal
every once in a while she comes back
I took eighteen of them
I don't know if I was really trying to kill myself
these hands, they sleep
I was there for three years off and on
she wants everything
at some point you have to live

Peter Quince at the Clavier

Robert S. Cohen; poem by Wallace Stevens
"Peter Quince at the Clavier," by the early 20th century Connecticut poet Wallace
Stevens, was one of a series of choral pieces I wrote after transitioning from my
work in the theatre to focus on concert music. It spoke to me on many levels: in its
narrative use of a character from Shakespeare's A Midsummer Night's Dream - a play
I had previously scored - to cleverly tell the story of Susanna from the Book of
Daniel; and its copious use of musical imagery - an obvious reference to
Shakespeare's "If music be the food of Love..." - throughout the poem. Stevens
conceded that he consciously conceived it as a four-movement work, like a
symphony, and that helped to dictate the structure of contrasting musical sections
and recapitulation of the initial musical theme. -- Robert S. Cohen

Text:
I.
Just as my fingers on these keys
Make music, so the self-same sounds
On my spirit make a music, too.
Music is feeling, then, not sound;
And thus it is that what I feel,
Here in this room, desiring you,
Thinking of your blue-shadowed silk,
Is music. It is like the strain
Waked in the elders by Susanna;
Of a green evening, clear and warm,
She bathed in her still garden, while
The red-eyed elders, watching, felt
The basses of their beings throb
In witching chords, and their thin blood
Pulse pizzicati of Hosanna.
II.
In the green water, clear and warm,
Susanna lay.
She searched
The touch of springs,
And found
Concealed imaginings.
She sighed,
For so much melody.
Upon the bank, she stood
In the cool
Of spent emotions.
She felt, among the leaves,
The dew
Of old devotions.
She walked upon the grass,
Still quavering.
The winds were like her maids,
On timid feet,

Fetching her woven scarves,
Yet wavering.
A breath upon her hand
Muted the night.
She turned --A cymbal crashed,
And roaring horns.
III.
Soon, with a noise like tambourines,
Came her attendant Byzantines.
They wondered why Susanna cried
Against the elders by her side;
And as they whispered, the refrain
Was like a willow swept by rain.
Anon, their lamps' uplifted flame
Revealed Susanna and her shame.
And then, the simpering Byzantines
Fled, with a noise like tambourines.
IV.
Beauty is momentary in the mind -The fitful tracing of a portal;
But in the flesh it is immortal.
The body dies; the body's beauty lives.
So evenings die, in their green going,
A wave, interminably flowing.
So gardens die, their meek breath scenting
The cowl of winter, done repenting.
So maidens die, to the auroral
Celebration of a maiden's choral.
Susanna's music touched the bawdy strings
Of those white elders; but, escaping,
Left only Death's ironic scraping.
Now, in its immortality, it plays
On the clear viol of her memory,
And makes a constant sacrament of praise.

Three for Four

Illya Filshtinskiy; text by Katha Zinn, inspired by
autogenerated iPhone Messages
"Three for Four" was conceived as a work that would use a libretto constructed by
Siri, based on her translations of Illya's Russian messages in his iPhone. Siri had
garbled those messages into some sort of English-language detritus, and spat out
our libretto. The results were ridiculous, somewhat comical -- and wholly
unsatisfying. In the end, I pulled together all of Siri's overwrought ministrations,
and plucked words and phrases from them, stitching them back together with help
from my own wordy connective tissue. But as I wrote, I found the text had
become something entirely different; that Siri, in her Big Brother-esque
programming, had woven the thread of mercantilism into even her nonsense
messages: Buy dogs, three for four, your mortgage days are numbered, so divide
your love at the store. Our every thought and whim had been sucked up through
the innocuous object called the iPhone, and turned into the best possible marketing
solution. So on and on it goes: we feed the machine with the light tapping of our
fingers, the lilt of our voices. And in turn the machine cannibalizes our thoughts,
regurgitating our hopes, our dreams- and where best to buy them.
-- Katha Zinn

Text:
Three dogs wanting tickets
I know, I know.
At the birch tree
She will buy a mass
I know, I know, I know.
Blood me up,
Block me,
On the inside.
I know, I know,
I know, I know.
Three dogs come for four
At the birch(ing) tree
Your mortgage days are numbered

Divide your love
At the store.
I know, I know,
I know, I know,
I know.
Do you know me?
Blood is three for four.
A message, a message:
Somewhere dreamless,
Low and south.
Keys of Gibraltar,
Where three dogs gnaw.

Stock Purchase Agreement

Perry Townsend; found texts, altered by composer
Laurie Anderson once called language "a virus from outer space." Gertrude Stein
said words were her musical notes, much more valuable for their sound, sensuality
and line than for their literal meanings.
I’ve always thought language contains the seeds for much more than the utilitarian
purposes we give it 95% of the time. So years ago, when I found myself editing
legal documents for a living, I became fascinated by the awkward nature and
rhythms of legalese, which of necessity is bland and clinical, all but stripped of
emotion. What if that sterility were paired with music of high drama, or sweetness,
or passion, or stream of consciousness illogic? What possibly unintended meanings
might be unlocked? In that context, what might we think of the painstaking care
its writers take to protect their clients’ "interests?" Even if no proper names
appeared, would anything need to be redacted?
These and other questions led to Stock Purchase Agreement, a piece using
boilerplate language that can be found in literally hundreds of legal documents, but
which also sometimes veers far away from there into worlds only implied by that
language. The opportunity to write for the combined colors of C4 and aTonalHits
made the notion even more irresistible. I hope you enjoy this little adventure, and
if anything strikes you as odd or funny about it, laughing is oh so permitted.
-- Perry Townsend

Text:
I. Preamble
WITNESSETH:
WHEREAS, the Company and the Managing Founders have acquired, or
simultaneously with the transactions contemplated hereby will acquire certain
outstanding shares of the Company, set forth opposite their names of Schedule
three point one hereto; and WHEREAS, the Investors shall purchase from the
Company the number of shares set forth opposite their names on Schedule three
point one hereto; upon the terms and subject to the conditions of this Agreement;
and WHEREAS, the Shareholders and the Company desire to promote their
mutual interests, by agreeing to certain matters relating to their interests in the
Company (and certain other matters); and WHEREAS, the assets and business of
the Company were owned and operated by the Company prior to the Company's
incorporation; now THEREFORE, in consideration of the foregoing premises, the
mutual covenants herein contained, and for other good and valuable consideration,
the Parties hereby agree as follows:

II. Purchase and Sale
Subject to the terms and conditions set forth in this Agreement and in reliance on
the Company's, the Managing Founders' and the Investors' respective
representations set forth below, on the Closing Date (as defined below) the
Company shall sell to the Investors (and the Investors shall purchase from the
Company) the number of shares of Common Stock at the aggregate cash purchase
prices (each, a "Purchase Price") set forth opposite their respective names on
Exhibit C (such shares, collectively, the "Shares") which shall be effected on the
Closing Date by the Company executing and delivering to each of the Investors a
duly executed stock certificate evidencing Shares being purchased by it, against
delivery by the Investors to the Company of one half of the Purchase Price by wire
transfer of immediately available funds to such account as the Company shall
designate not less than Three Business Days prior to the Closing Date, which shall
take place at ten A.M., New York City time, on November ___ (REDACTED),
two thousand ___, at the offices of ______ ____ & ________, one-sixty-__ West
____ Street, New York, New York, or such other location as the Parties shall
mutually select.
III. Representations and Covenants
The Company is a corporation duly organized, validly existing, and in good
standing under the laws of the State of Delaware, and has all requisite power and
authority to enter into this Agreement, the Transaction Documents, and any other
instruments to which it is a party provided for herein and therein, and to perform
its obligations hereunder, and thereunder, hereby, and thereby, thereabouts, and in
the hereafter, thereunto, buckle my shoe, whereby, my oh my, pie in the sky, and
in the sweet by and by.
IV. Disclaimers
The headings of the sections and subsections of this Agreement are inserted for
convenience only and shall not be deemed to constitute a part thereof. No
Subsidiary Guarantor will incur, create, issue, assume, guarantee or otherwise
become liable for any Indebtedness that is subordinate or junior in right of
payment to any Senior Indebtedness of any such Subsidiary Guarantor and senior
in any respect in right of payment to such Subsidiary Guarantor’s Subsidiary
Guarantee. Such document shall have no force and effect whatsoever hereunder,
and Purchaser and any other person may proceed without any regard to any such
document. This Agreement constitutes the entire understandings of the parties
hereto and supersedes all prior agreements with respect to the subject matter hereof
among such parties. Increased dependence on unreliable things allows for
cascading failures. Past performance is not necessarily indicative of future results.

V. Resolutions
RESOLVED:
that if the laws of any jurisdiction in which the Proper Officers deem it advisable to
register the Notes, require a prescribed form of resolutions relating to such sale,
each such resolution be, and hereby is, adopted, and the Secretaries of the
Company be, and each hereby is, authorized, directed and empowered, on behalf
of the Company, to certify any such resolution as though the same were presented
herewith; KNOW ALL PERSONS BY THESE PRESENTS: that regarding
certificates which may have become, or may be payable in respect of, prior to, or in
connection with, or arising out of, or upon the occasion of the transaction, or
dealing in respect of which such duties are payable, notwithstanding the foregoing,
the agreements, covenants, and conditions herein, as the case may be, shall inure to
the benefit of the Company, the Investors, and their respective successors and
assigns, except as otherwise provided herein; IN WITNESS WHEREOF: the
undersigned have executed this Agreement, have directed that it be filed with the
minutes of the Board of Directors, and have set forth their seal into the eternal
quagmire of obligations, real, imaginary, and perceived, with liberty and justice,
ways and means, highways and byways, milk and honey, so help me God.

and the swallow

Caroline Shaw; text from Psalm 84
Drawing from verses of Psalm 84, Shaw musically paints the peace of Heaven
through a grounded set of 3 chords that repeat like a calming mantra. Moments
come and go that harmonically pull away from those chords, but all detours are
fleeting and the three-chord mantra returns to remind us that there is peace in
knowing your spiritual home (Heaven or otherwise) and settling there. And the
autumn rains will also come and restore us. -- Alexander Boostrom

Text:

how beloved is your dwelling place, o lord of hosts
my soul yearns, faints, my heart and my flesh cry out
the sparrow found a house, and the swallow her nest,
where she may raise her young
they pass through the valley of bakka
they make it a place of springs
the autumn rains also cover it with pools

O lux beata Trinitas

Ko Matsushita, text by St. Ambrose
Choral conductor and composer Ko Matsushita has written many settings of Latin
sacred texts. O lux beata Trinitas, with words taken from a Vespers hymn by Saint
Ambrose, is one of his jauntier compositions, with meter shifting from one
irregular pattern to another. The effervescent effect has made the piece popular
with choruses around the world, from numerous college choirs to new music
standout The Crossing. About his double life as conductor and composer, he said
in an interview, "I guess that I’m living quite a lucky life, because when I feel it is
tough to be alone, I can work with my choir, and when relationships become
bothersome, I can be preoccupied by composition!" -- Brian Mountford

Text:

O lux beata Trinitas,
et principalis unitas,
iam sol recedit igneus,
infunde lumen cordibus.

O Trinity of blessed Light,
O Unity of sovereign might,
as now the fiery sun departs,
shed Thou Thy beams within our hearts.

Te mane laudum carmine,
te deprecemur vespere,
te nostra supplex gloria,
per cuncta laudet saecula.

To Thee our morning song of praise,
to Thee our evening prayer we raise;
Thee may our glory evermore
in lowly reverence adore.

About aTonalHits
Since its formation in 2011, aTonalHits has been dedicated to bringing
contemporary and lesser known works of music to light. Its founding members are
Illya Filshtinskiy (piano) and Katha Zinn (violin), although aTonalHits has
swollen its ranks with many collaborators of all art forms.

Beyond the standard violin and piano repertoire, Illya and Katha first found a taste
for newer music in the work of Alfred Schnittke. They have released an album of
Schnittke Sonatas, an album entitled 1910-1920, ORIGINS, an album of entirely
new works, and a two-set volume of Bach’s complete Violin and Harpsichord
Sonatas. They have been featured artists on the websites of the Juilliard School,
Mannes the New School for Music, MySpace, and Avaloch Farm Residencies.
Aside from performing, the group regularly focuses on film and music work on
their YouTube channel. There, they have produced documentaries, performance
films, and a series on historical violins. Illya has also written several works for the
group, as well as six method books for piano, violin and cello students. The books
follow the musical adventures of an alien, Toogo, with a story book written by
Katha accompanying each method book. Illya's works for violin and piano will be
released in a new aTonalHits album in 2020. He has also collaborated closely with
the choral group C4, premiering one of his works in Symphony Space.
aTonalHits performs concerts and runs masterclasses around the globe, including a
tour of both Holland and Turkey, Japan, Singapore, Taiwan, Germany, Mexico -and closer to home at the Metropolitan Museum of Art, Carnegie Hall, and
Symphony Space, among others. aTonalHits has also worked closely with the
Societé de Musique Contemporaine du Québec, premiering the work of three of
Québec's foremost composers. They have premiered over 100 works.
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Don't miss C4's next concert!
In March, C4 presents Babel, a concert featuring songs in multiple languages
about communication - both when it fails and when it brings us together.
For tickets and more information, visit c4ensemble.org/babel-cycle-2.

Thursday, March 12, 2020
8:00pm
Church of the Transfiguration
1 East 29th Street
New York, NY

Babel

Saturday, March 14, 2020
8:00pm
St. John's in the Village
218 West 11th Street
New York, NY

Support Us!
Please consider joining C4's family of supporters! Visit
c4ensemble.org/support-c4 for ways to make a
charitable, tax-deductible donation to C4.
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